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1. Name of Property
historic name Muddy Waters House

McKinley and Geneva Morganfield House

other names/site number
Name of Multiple Property Listing

(Enter "N/A" if property is not part of a multiple property listing)

2. Location
street & number 4339 S. Lake Park Avenue

not f or publication

city or town Chicago

vicinity

state

Illinois

county Cook

zip code 60653

3. State/Federal Agency Certification
As the designated authority under the National Historic Preservation Act, as amended,
I hereby certify that this
nomination
request for determination of eligibility meets the documentation standards for
registering properties in the National Register of Historic Places and meets the procedural and professional requirements
set f orth in 36 CFR Part 60.
In my opinion, the property
meets
does not meet the National Register Criteria. I recommend that this property
be considered significant at the following level(s) of significance:
national
statewide
local
Applicable National Register Criteria:

A

B

C

D

Signature of certifying official/Title: Deputy State Historic Preservation Officer

Date

Illinois Department of Natural Resources - SHPO
State or Federal agency/bureau or Tribal Government
In my opinion, the property

meets

does not meet the National Register criteria.

Signature of commenting official

Title

Date

State or Federal agency/bureau or Tribal Government

4. National Park Service Certification
I hereby certify that this property is:
entered in the National Register

determined eligible for the National Register

determined not eligible for the National Register

removed from the National Register

other (explain:)

Signature of the Keeper

Date of Action
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5. Classification
Ownership of Property

Category of Property

Number of Resources within Property

(Check as many boxes as apply.)

(Check only one box.)

(Do not include previously listed resources in the count.)

Contributing

x private

1

x building(s)

public - Local
public - State
public - Federal

district
site
structure

Noncontributing
buildings
site
structure
object

1

object

Total

Number of contributing resources previously
listed in the National Register

0
6. Function or Use
Historic Functions

Current Functions

(Enter categories from instructions.)

(Enter categories from instructions.)

DOMESTIC/multiple dwelling

VACANT/NOT IN USE

7. Description
Architectural Classification

Materials

(Enter categories from instructions.)

(Enter categories from instructions.)

f oundation:

LATE VICTORIAN/Queen Anne

Limestone

walls: Brick

roof :

Built-up roofing, Asphalt Shingles

other:
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Narrative Description
(Describe the historic and current physical appearance and condition of the property. Describe contributing and noncontributing resources if applicable.
Begin with a summary paragraph that briefly describes the general characteristics of the property, such as its location, type, style, method of
construction, setting, size, and significant features. Indicate whether the property has historic integrity).

Summary Paragraph

The Muddy Waters House is located five miles south of Chicago’s Loop in the Kenwood community area at 4339 S. Lake
Park Avenue (formerly Lake Avenue). The building is located on the east side of Lake Park Avenue near the center of the
block between E. 43rd Street and E. 44th Street. The land for the home was sold to Alex Lowden in 1885, though it
remained undeveloped until 1891. The residence always served as a two-flat, most notably for blues music legend
McKinley Morganfield, commonly known by his stage name of Muddy Waters, who owned and resided in the residence
from 1954 to 1973. After Waters died in 1983, management of the residence fell to his former agent and estate
executor, Scott Cameron, before it entered into receivership during the 1990s, and ultimately fell vacant. It was during
this period that the home was vandalized and scrappers stripped the home of salvageable materials that could be
resold, rendering the building uninhabitable and open to the elements. The house was finally acquired by Waters’ greatgranddaughter Chandra Cooper in 2002 who has worked for two decades to secure and stabilize the vacant building. She
is currently working to establish the MOJO Museum in the residence to honor her great-grandfather, the “father of
modern Chicago blues.”
The period of significance for the residence is from 1954, the year Morganfield first resided in the house, to 1973, the
year he moved out of the house and relocated to his last residence in Westmont, Illinois. Despite the building’s past with
decades of vandalism, the Muddy Waters House still retains sufficient integrity and is worthy of listing on the National
Register of Historic Places.
___________________________________________________________________________________________________________________

Narrative Description

EXTERIOR DESCRIPTION
The Muddy Waters House is located at 4339 S. Lake Park Avenue in the Kenwood Community Area of Chicago, Illinois.
The residence was constructed in 1891 as a common brick two-flat dwelling embellished with architectural
ornamentation derived from the Queen Anne style. The front (west) façade is clad in bright red face brick, while the side
and rear façades are constructed of Chicago common brick.
The front entrance into the house is centered at the north half of the front façade. A simple concrete stair leads up to
the front entrance porch, further described below. The entrance is composed of a pair of heavy wood paneled doors
each with two upper lights that encompass approximately one-third the height of the door and six carved lower panels.
While Morganfield resided here, he installed a pair of aluminum storm doors. The doors were customized with eyecatching ornamental security grilles that featured elegant pink egret or heron-like birds, common birds to the
Mississippi Delta, at the center of the door. Below each bird was a solid rectangular piece of aluminum, except at the top
edge where it was shaped to mimic waves. The left rectangle was inscribed with “Waters” (top line) “4339 (bottom line)
and the right rectangle read “Muddy.” Along the outer edges of the grille were scrolling vines. The doors have since
been stolen, the original wood doors have been temporarily removed for preservation, and temporary window and door
security guards have been installed.
Immediately to the south of the front entrance is a door that provides direct access between the exterior and basement.
The entrance is partially below grade with access provided by a simple concrete stair flanked by concrete retaining walls.
A window opening is located to the south of the entrance above grade level. Both the basement door and window have
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been removed and security guards installed. The front door at the first floor and basement level, as well as the
basement window, are all set within flat arch openings crowned with splayed brick lintels.
Architectural ornamentation is restrained to the front façade, as the side façades were constructed to the lot line.
Featured details include:
- Rough-faced limestone sill courses below the first and second windows.
- Simple compounded pressed metal cornice above the second floor window.
- The first floor is a tripartite window set within a basket handle arched opening composed of a central nonhistoric fixed window which spans the full height of the opening flanked by two small non-historic double-hung
windows with fixed transoms, the opening is crowned by rough-faced limestone voussoirs. The fixed and
flanking double-hung windows are divided by original carved wood mullions.
- At the south half of the second floor there is a hexagonal bay window crowned by a steeply-pitched conical roof.
- There is a single window centered above the front porch at the north half of the second floor which is crowned
by a simple, rectangular rough-faced limestone window lintel.
At the side façades, windows are located sporadically to coordinate to the living spaces. To provide the maximum
amount of light into the interior spaces, a triangular light well is located at the center of the north façade, with a window
at each level. At the south façade of the basement level there is a single door that provides a second means of access
between the basement and exterior. The windows at the side façades are either boarded up or covered with security
guards.
At the rear façade, there is an entrance opening at the north half of the façade at each level, and access to the exterior is
provided by a concrete stair at the basement and a wood stair at the first and second floor. The south half of the façade
is composed are two window openings at the basement and a double window opening at the first and second floors. All
windows and doors at the rear façade have been replaced with security guards.
All windows and doors at the side and rear façades are set within segmental brick arch openings, except at the second
floor rear window where the lintel has been rebuilt without the arch.

INTERIOR DESCRIPTION
On the interior, there is limited original material to describe, beyond the original layout of each floor, except for the
basement, which remains intact. The basement originally also had partition walls that separated the rehearsal studio
from living quarters. The original layout is unknown as the walls have been previously removed. New steel columns on
concrete footings have been introduced through the center of the space to stabilize the wood frame structure. For the
first and second floors, each plan is bifurcated by a central corridor that runs east to west from the living room
(southwest corner) and entrance vestibule/stairs (northwest corner) at the west end to the rear entrance at the east
end. From west to east on the north side of the corridor is a bedroom, bathroom, and kitchen. On the south side of the
corridor are two bedrooms and the dining room. The floor plans are identical except at the second floor where the space
above the building entrance vestibule at the first floor is an additional sitting alcove.
The original wood floors, as well as the remaining simple rectilinear trim at the first floor living room arched window
remain. The original stairs (only the treads, risers, and stringer) between the basement and first floor and the first floor
and second floor also remain intact.
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INTEGRITY CRITERION
A comparison study of residences associated with McKinley Morganfield was undertaken to prove that while the
residence at 4339 S. Lake Park Avenue has experienced a loss of integrity, it is the best intact residence associated with
the life and career of Morganfield.
An original location for Waters’ birthplace could not be determined. Morganfield was born in 1913 near Mayersville,
Mississippi in a small rural crossroads community of Jug’s Corner located on the road between Mayersville and Rolling
Fork. Figure 9 in the “Additional Documentation” section of this nomination has mapped the approximate route of the
original Mayersville-Rolling Fork Road from county land ownership maps, atlas maps, and topographic maps from the
area. The original road between Mayersville and Rolling Fork was re-routed along present-day Mississippi Highway 14 in
1934. After tracing the original path of the road in Google Earth there were no remaining structures visible along the
road that confirmed the location of Jug’s Corner.
Morganfield’s location between 1914-1919 is unknown. By 1920, though possibly earlier, Morganfield lived on Belmont
Plantation – Stovall Farm, approximately seven miles northwest of Clarksdale, Mississippi. While here he lived with his
grandmother, Della Grant, in a log sharecropper’s cabin.
The sharecropper cabins found throughout the Mississippi Delta followed a standard boxy design – plantation owners
treated the dwellings like the dwellers: as a group, individuals for a prosperous whole. At each plantation, the cabins
were painted all at once and one color, usually green or brown with white trim. Most cabins were only two big rooms.
Della's cabin had begun as a single room built from hand-hewn cypress planks by a hunter before the Civil War. By the
time she, her son Joseph, and Morganfield occupied it, a kitchen and two more small rooms had been added. The cabins
did not have running water nor electricity. Water was hand pumped, and pumps had to be primed, while light came
from kerosene lamps. Women sometimes mopped the wooden floors with lye and hot water to make them white. At
holidays and special occasions, newspapers were collected from trash cans in Clarksdale, and a paste was made with
flour, to plaster the walls, which both brightened and insulated the rooms.
In 1941, on the front porch of this cabin, musicologist Alan Lomax recorded Morganfield, a young and aspiring blues
musician, for the Library of Congress. As part of the study, Lomax disseminated the early works of many now iconic
musicians including others such as Son House and David “Honeyboy” Edwards. Morganfield remained at Belmont
Plantation – Stovall Farm until 1943 when he began the journey north to Chicago.
After his passing in 1983, the then vacant cabin became a mecca for blues fans across the world. A tornado destroyed
the roof in 1987 and drew concerns about the cabin’s preservation when the Mississippi Highway Department
threatened its demolition for safety concerns. In 1990, the House of Blues dismantled what remained of the exterior
logs, treated the wood, and reassembled it for a traveling exhibit. Eleven years later it was permanently installed in a
new wing of the Delta Blues Museum. The cabin has experienced a significant loss of integrity as it has been removed
from its original site and placed into a new site which did not preserve the setting, feeling, or association of the cabin
Additionally, the integrity of the original design, workmanship, and materials has depreciated as the exterior walls of the
cabin now predominately serve as exhibition space and many of the materials were lost over time. See Figures 11 and 12
in the “Additional Documentation” section of this nomination.
Morganfield’s arrival to Chicago is not well documented. He lived at 3656 S. Calumet Avenue (demolished between 1973
and 1984) for a few weeks before moving to the west side of the city. He is not listed in a Chicago city directory until
1949. From 1949 to 1953, he lived at 1851 W. 13th Street (demolished in the late 1980s-1990s). The 1950 census also
confirmed Morganfield’s residence at this location.
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In 1954, Morganfield and his family moved to 4339 S. Lake Park Avenue and resided there until 1973. For the first
sixteen years of his residence at the Lake Park Avenue house, Morganfield did little to alter its original 1891 appearance.
Over time, changes have altered the appearance of the exterior though many were undertaken by Morganfield himself
and have gained significance for their association with Morganfield and his residence in the home. Alterations during
this time include:
- The original wood front (west) porch, which featured arched spandrels flanked by turned wood columns, was
replaced with the existing simple concrete porch and stairs in the same location. Metal railings with single,
centered ‘S’ scrolls in each section were installed. Open columns featuring stacked ‘S’ scrolls were installed at
the corners of the landing to support a new, red canopy made of overlapping aluminum slats. The canopy has
closed sides and is finished with contrasting white scalloped edging and a single white stripe at either side of the
top surface.
- The replacement of the ornamental sheet metal cladding at the bay window with wood boards.
- The original cornice at the front (west) façade was removed and the exposed interior wythe of brick was parged.
- The brick at the front façade was painted red and the stone trim was painted white.
Other non-historic (outside of the period of significance) alterations to the exterior include:
- The removal of windows and doors throughout the building.
On the interior of the building, the degree of integrity is limited. When Morganfield and his family first moved into the
Lake Park Avenue house it retained its original woodwork with fluted moldings, ornamental corner blocks, and
decorative wood and tile fireplaces. During the Morganfield family’s residence in the building, he renovated the main
floor including the removal of the wood wall, door, and window trim, and fireplaces. He installed plywood paneling to
simulate vertical boards on the walls and wood floors were covered with carpeting or linoleum. At least one interior wall
was removed to create a larger state-of-the-art kitchen with plenty of room for people to gather and converse.
After Waters died in 1983, management of the residence fell to his former agent and estate executor, Scott Cameron,
before it entered into receivership during the 1990s, and ultimately fell vacant. It was during this period that the home
was vandalized and scrappers stripped the home of salvageable materials that could be resold, rendering the building
uninhabitable and open to the elements.
In late 2021 and early 2022, what remained of the interior was removed down to the studs. The original layout of each
floor, except for the basement, remains intact. The basement originally also had partition walls that separated the
rehearsal studio from the living quarters. The original layout is unknown as the walls have been previously removed.
New steel columns on concrete footings have been introduced through the center of the space to stabilize the wood
frame structure.
The original wood floors, as well as the remaining simple rectilinear trim at the first floor living room arched window
remain. The original stairs (only the treads, risers, and stringer) between the basement and first floor and the first floor
and second floor also remain intact.
Following an increase in crime and disinvestment in the Kenwood and surrounding communities, and the death of his
wife, Geneva Wright, in 1973, Morganfield and his children moved to 16 S. Adams Street in Westmont, Illinois (originally
constructed c. 1927) where he resided until his death.
Based on exterior and interior photographs of the Westmont residence, provided as part of a recent real estate listing,
the building retains its overall form, but has been highly altered with metal cladding at exterior window and door trim,
new windows and doors, basement windows have been infilled with glass block, a large shed roof dormer, that spans
the full length of the residence, has been added to the south half of the gable roof, and a small dormer has been added
at the center of the north half of the roof. The exterior has also been re-sided and a new concrete front porch with a
6
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simple metal railing constructed, though these changes are present in a photograph of Morganfield outside the home
during his residence there. The interior has been completely gutted and renovated. See Figures 25-30 in the “Additional
Documentation” section of this nomination.
Based on this study of residences associated with Morganfield, it was determined that his residences at Belmont
Plantation – Stovall Farm (Mississippi) and in Westmont (Illinois) have experienced a significant loss of integrity, and his
former residences in Chicago were lost to demolition several decades ago. Because of this, the residence at 4339 S. Lake
Park Avenue retains the highest level of integrity among his residences and meets the integrity criterion for listing on the
National Register of Historic Places.
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8. Statement of Significance
Applicable National Register Criteria
(Mark "x" in one or more boxes for the criteria qualifying the property
for National Register listing.)

A

x B

C

D

Areas of Significance
(Enter categories from instructions.)

Performing Arts

Property is associated with events that have made a
significant contribution to the broad patterns of our
history.
Property is associated with the lives of persons
significant in our past.

Property embodies the distinctive characteristics
of a type, period, or method of construction or
represents the work of a master, or possesses high
artistic values, or represents a significant
and distinguishable entity whose components lack
individual distinction.
Property has yielded, or is likely to yield, information
important in prehistory or history.

Period of Significance

1954-1973
Significant Dates

Criteria Considerations
(Mark "x" in all the boxes that apply.)

Property is:
A

Owned by a religious institution or used for religious
purposes.

B

removed from its original location.

C

a birthplace or grave.

D

a cemetery.

E

a reconstructed building, object, or structure.

F

a commemorative property.

G

less than 50 years old or achieving significance
within the past 50 years.

Significant Person
(Complete only if Criterion B is marked above.)

McKinley Morganfield (Muddy Waters)
Cultural Affiliation (if applicable)

Architect/Builder
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____________________________________________________________________________________________________________________
Statement of Significance Summary Paragraph (Provide a summary paragraph that includes level of significance, applicable criteria,
justification for the period of significance, and any applicable criteria considerations).

Constructed in 1891, the common two-flat dwelling located at 4339 S. Lake Park Avenue had an insignificant history until
1954 when McKinley Morganfield, better known by his stage name as Muddy Waters, relocated his family from
Chicago’s Near West Side community to the residence in Kenwood. Regarded as the “Father of Chicago blues,”
Morganfield was one of the most important figures in the development of the distinctive electrified sound that married
the Delta blues, from his home state of Mississippi, with amplification to create a powerful new genre of the urban blues
unique to Chicago. Morganfield’s home on Lake Park Avenue not only served as his family’s residence, but also as a
rehearsal space and studio for his band. The basement was fitted out as a rehearsal studio with living quarters at the
rear for family or friends, band members needing a place to stay after a late-night rehearsal session, or as additional
space to accommodate the consistent influx of visitors, giving the residence its nickname as the “House of Blues.”
The Muddy Waters House is significant and eligible for listing on the National Register of Historic Places under Criterion
B for Performing Arts as part of the life and work of McKinley Morganfield (Muddy Waters). The period of significance is
from 1954, the year Morganfield first resided in the house, to 1973, the year he moved out of the house and relocated
to his last residence in Westmont, Illinois.
____________________________________________________________________________________________________________________
Narrative Statement of Significance (Provide at least one paragraph for each area of significance.)

CRITERION B: THE FIRST “HOUSE OF BLUES”

This section is partially excerpted from the City of Chicago Landmarks Designation Report for the Muddy Waters House, authored by
Kandalyn Hahn, Project Manager for the Chicago’s Department of Planning and Development.

From 1954 to 1973, the Muddy Waters House served as the heart of the Chicago blues, earning it the nickname the first
“House of Blues.” Previous to Morganfield relocating his family from Chicago’s Near West Side community to the
residence at 4339 S. Lake Park Avenue, the building served as a common two-flat dwelling for sixty-three years.
Regarded as the “Father of Chicago blues,” Morganfield was one of the most important figures in the development of
the distinctive electrified sound that married the Delta blues, from his home state of Mississippi, with amplification to
create a powerful new genre of the urban blues unique to Chicago.
Morganfield and his contemporaries including Willie Dixon, Howlin’ Wolf, Little Walter, and Sonny Boy Williamson II
carried their culture and traditions on their journey north, where their musical heritage took root in Chicago and reemerged as the Chicago blues. They initially found success during the 1940s and 1950s with an almost exclusively African
American audience largely based in the Southern United States and the urban centers of the Midwest. The Chicago blues
served as an element of a shared culture between the south and north to which much of the population, like
Morganfield himself, had relocated as part of the Great Migration.
By the end of the 1950s, the audience for the Chicago blues had diversified and expanded outside of the United States.
Its influence could be heard in the early rock and roll sound as it emerged in mainstream culture during the 1950s and
1960s and as acknowledged by rock legends like Chuck Berry, Mick Jagger, Keith Richards, Eric Clapton, Jimi Hendrix, and
countless others.
Morganfield’s decision to move from his flat on W. 13th Street in Chicago’s Near West Side community, to his residence
at 4339 S. Lake Park Avenue can only be described as purposeful. By 1950, independent record companies such as
Chess, King, Vee Jay, Chance, and Parrot, and distributors like United and Bronzeville were headquartered around
Cottage Grove from 47th to 50th Streets, with nearby clubs along 43rd and 47th Streets including Pepper’s Lounge (503 E.
43rd Street), the 708 Club (708 E. 47th Street), and Theresa's Lounge (4801 S. Indiana Avenue), creating a blues
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throughfare which radiated south and west from Waters’ future residence at 4339 S. Lake Park Avenue. The convenient
location also made it a natural gathering place for other blues musicians and entertainers. Morganfield and his family
lived in the first floor apartment and the basement provided studio space and living quarters for visiting musicians.
While residing at 4339 S. Lake Park Avenue, Morganfield and his wife, Geneva (Wright), offered open-door hospitality,
making it the heart of artistic activity for blues musicians. Geneva stayed home full-time not only to offer food and drink,
but maintain the lodging that was offered in the two second floor units. Throughout the nearly two decades Morganfield
resided at 4339, band members including Otis Spann, James Cotton, Little Walter, Junior Wells, and Paul Oscher, blues
legend Howlin’ Wolf, and Chuck Berry stayed upstairs. While his friends B.B. King, John Lee Hooker, and Buddy Guy
visited.
Rehearsals and jam sessions were held in the basement and new songs were created and shaped in every space of the
home. Willie Dixon, Roosevelt Sykes, Little Brother Montgomery, Sunnyland Slim, Robert Lockwood, Jump Jackson, St.
Louis Jimmy, Pinetop Perkins, and countless others played music in the basement, spilling outside to the yard and front
porch on warm days.
Additionally, Morganfield recorded with nearby Chess Records from 1947 through 1975, a catalyst for his move to S.
Lake Park Avenue residence. He released his early work as singles while residing at his Near West Side and Kenwood
residences. Sixteen of these singles became Billboard R & B Chart hits (ranked in the top 20). Later work recorded while
he resided at the S. Lake Park Avenue residence was released on albums, five of which would make the Billboard Top
200 from 1969 to 1981.
The following sections will provide a historical narrative of the contribution and local significance of the Muddy Waters
House in the realm of performing arts over the course of the period of significance.
THE INITIAL DEVELOPMENT OF HYDE PARK TOWNSHIP, THE COMMUNITY OF KENWOOD, BRONZEVILLE
Located at 4339 S. Lake Park Avenue, the Muddy Waters House is situated within the historic boundaries of Hyde Park
Township in Chicago’s Kenwood community area. The residence is also located immediately east of the neighborhood
of Bronzeville, roughly bounded by 25th Street on the north, State Street on the west, Lake Michigan or Cottage Grove
Avenue on the east, and 51st Street on the south. While not formally located within Bronzeville, the residence and
location selected by Morganfield are closely associated with the history and culture of this community.
HYDE PARK TOWNSHIP
Prior to its annexation to the City of Chicago in 1889, Hyde Park Township was bounded by Pershing Road/39th Street on
the north, Lake Michigan and the Indiana state line on the east, State Street on the west, and 138th Street and the
Calumet River on the south. This region comprised a majority of what is the “South Side” of Chicago and includes today’s
communities of Hyde Park, Kenwood, Woodlawn, South Shore, South Chicago, East Side, Hegewisch, Avalon Park,
Calumet Heights, South Deering, Burnside, Pullman, Riverdale, the southern part of Oakland, the eastern parts of Grand
Boulevard, Washington Park, Greater Grand Crossing, Chatham, Roseland, and West Pullman.
The area that would become Hyde Park Township was first founded by Paul Cornell in 1853. In 1852, Cornell paid for a
topographical survey along the lakefront south of Chicago. Encouraged by the advice of Senator Stephen Douglas and by
the opening of the Illinois Central Railroad (chartered in 1851 and completed to Cairo, Illinois in 1855) Cornell bought
300 acres of land along the lakefront between 51st and 55th Streets and began developing the area as Chicago’s first
railroad suburb. Cornell selected the name “Hyde Park” to associate the new area with the upper-class neighborhood
located in New York and the royal park in London. Hyde Park was officially incorporated as an independent township in
1861 by the Illinois General Assembly which allowed for any community of 300 resident citizens to petition the Illinois
legislature for incorporation as a municipality under a municipal charter.
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With a population of 350, Hyde Park was now empowered to better govern the provision of services it offered to its
increasingly suburban residents. While Cornell began subdividing tracts in 1855, large-scale development did not begin
until the 1860s. Prior to then, settling in Hyde Park was the equivalent of homesteading in the wilderness, there were no
improvements, the parcels were large, and the natural prairie and swamp remained untouched. As a catalyst for
development, Cornell sold sixty of his 300 acres in 1856 to the Illinois Central Railroad in exchange for the construction
of a passenger station at 53rd Street serving three trains running into the city daily. The opening of the Illinois Central
Railroad is regarded as the original impetus for the establishment of Hyde Park. Development was then subsequently
stimulated by the establishment of the South Park Board in 1869 and the creation of Chicago’s boulevard system,
twenty-six miles of landscaped, ornamental, and park-like boulevards with interlinking parks, which encompassed
Jackson and Washington Parks and Drexel and Grand Boulevards.
Between the formation of the Illinois Central Railroad and the South Park Commission, was the opening of the Union
Stock Yards on December 25, 1865, which altered the development path of Hyde Park and the adjacent Lake Township.
Lake Township, where the stockyards were located, would become a major industrial center for Chicago for more than a
century, and Hyde Park was transformed into a middle-and upper-class enclave. The population of Hyde Park grew
from 3,600 in 1870 to 15,700 in 1880. The Great Chicago Fire of 1871 also created an influx in population and Hyde Park
was incorporated as a village in 1872. Between 1880 and 1889, development within Hyde Park grew at an astonishing
rate with the population multiplying fivefold from 15,700 in 1880 to 85,000 in 1889.
With the elections in June of 1889, several suburban townships voted to be annexed to Chicago which offered better
services including improved water supply, sewerage, and fire and police protection. The majority of voters supported
annexation and the township of Hyde Park was absorbed into the City of Chicago. Today, the present area of Hyde Park
has been reduced to the Hyde Park-Kenwood community area bounded by 47th Street on the north, Lake Michigan on
the east, Cottage Grove on the west, and 59th Street on the south.
KENWOOD COMMUNITY AREA
A sub-area of historic Hyde Park Township is the present-day area of Kenwood, first settled in the 1850s by firstgeneration Chicagoans, Euro-American settlers from the East Coast, and European immigrants seeking relief from the
congestion of the city. The area’s first of these individuals was Dr. John Asa Kennicott. Kennicott built his home near
present-day 48th Street and Dorchester Avenue, along the Illinois Central Railroad tracks. The estate was named
Kenwood in honor of Kennicott’s ancestral land in Scotland. When the Illinois Central Railroad built a station just north
of Kennicott’s residence, at 47th Street, they named the station Kenwood, and the name was soon applied to the area of
land bounded by 43rd Street on the north, 51st Street on the south, Cottage Grove Avenue on the west, and Lake
Michigan on the east.
Similar to Hyde Park, the availability of transportation between Chicago made Kenwood a desirable place for many of
the city’s most prominent residents, who were enticed by improvements in the Illinois Central Railroad and the Chicago
City Railway Company horse-drawn streetcar lines. By 1874, Kenwood was known as “the Lake Forest of the south,
without the exclusiveness of its northern rival.”
These transportation improvements spurred several areas of development in the 1880s and 1890s, with a focus on large
single-family residences particularly along Drexel Boulevard and between 45th and 50th Streets from Drexel Boulevard to
Blackstone Avenue.
Steady growth in the community continued into the early twentieth century. The arrival of the “L” to the community in
1907 and its expansion in 1910 to 42nd Place and Lake Michigan spurred the development of new rooming houses and
kitchenette apartment buildings to provide housing for downtown workers in the northern part of Kenwood.
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Over the next two decades, Kenwood experienced an influx of new African American residents from the southern United
States as part of The Great Migration, while land for building new construction became scarce. By the early 1930s, the
community saw the conversion of the older single-family residences into rooming houses and multi-unit dwellings,
which continued into the post-World War II era. By 1950, African Americans comprised approximately one-third of the
area north of 47th Street in Kenwood. Within the decade, ninety-seven percent of Kenwood’s population north of 47th
Street was African American.
As remaining single-family residences were subdivided into multi-unit dwellings to house six to eight extended families,
existing apartment buildings became similarly overcrowded, and the infrastructure that was built to support a few
thousand people was forced to support several times that number. Due to the stress placed on the built environment
and infrastructure, deterioration of the community was widespread.
Over the following three decades, economic disinvestment in the community, in part due to population migration and
insensitive urban renewal projects, resulted in the ultimate loss of the community’s historic building stock, leaving vast
swaths of vacant land. Despite this, a strong contingent of committed owners and residents continued to make a
substantial effort to preserve Kenwood. Their work is visible today through the well-preserved historic housing stock and
landscaped boulevards which have contributed to the community’s sense of place for 170 years.

THE GREAT MIGRATION AND BRONZEVILLE
Between 1850 and 1870, the African American population in Chicago grew from 320 to 3,700. Settlement was
concentrated in small pockets of the city and outlying suburbs, with the largest being in what is Chicago’s Near South
Side. By 1870, a long narrow strip known as the “Black Belt” had been established, bounded on the west by the Chicago,
Rock Island, & Pacific rail yards, on the east by affluent white residential neighborhoods, Van Buren Street on the north,
and 39th Street on the south. Due to its location, the “Black Belt” was staged to evolve into a completely independent
and full-fledged commercial, social, and political center.
By 1900, the population of the “Black Belt” had reached 30,000, due largely to the increasing prosperity of the African
American community. By 1908, entrepreneur Jesse Binga founded Chicago’s first Black-owned life insurance, realty, and
financial institution, at 3633 S. State Street (demolished), which would later grow into Binga State Bank by 1921. As
financial resources became available, commerce and trade continued to transform and grow into a broad range of
professional, commercial, and manufacturing interests.
Between 1916 and 1920, more than 50,000 African Americans from the southern United States migrated to Chicago,
many settling in the “Black Belt”. This period marked the beginning of the Great Migration. African Americans migrated
from the southern United States to northern cities such as Chicago with the hope of better opportunities and to escape
the violent and oppressive conditions of the southern states under the racially-driven Jim Crow laws. However, reality
fell far short for many as conditions were still repressive and segregated. Within Chicago, African Americans were
restricted to renting in the “Black Belt” in white-owned housing that was often dilapidated, overcrowded, and typically
more expensive than comparable housing in white areas.
Due to the isolation and lack of resources resulting from racial restrictions enforced in many of Chicago’s communities,
Bronzeville’s residents worked to establish a self-sufficient community with financial, cultural, and community
institutions. The cumulative growth in economic might due to its increasing population allowed Bronzeville to coalesce
as a viable community, despite its exclusion from the economic and social mainstream of the rest of the city. Social clubs
and organizations dedicated to developing the community and culture of the neighborhood became highly active.
Organizations hosted dances, benefit performances, property owner meetings, classes, lectures, alumni receptions, and
civil rights activities in venues like Mt. Pisgah Missionary Baptist Church (4600-4628 S. King Drive), Grand Boulevard Hall
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(47th Street and King Drive), Forum Hall (43rd Street and Calumet Avenue), St. Mary's African Methodist Episcopal Church
(5251 S. Dearborn Street), and the DuSable Museum of African American History (740 E. 56th Place).
The area quickly became a flourishing epicenter of Black-owned businesses, civic organizations, and churches and home
to a number of prominent intellectuals, politicians, sports figures, artists, and writers. The hub of this new community
was located between Dan Ryan Expressway to the west, Dr. Martin Luther King, Jr. Drive to the east, 31st Street to the
north, and Pershing Road to the south. This neighborhood was named “Bronzeville” by the Chicago Bee in 1930 after the
significant African American population in the area. Today, Bronzeville spans two community areas, Douglas and Grand
Boulevard, roughly bounded by 25th Street on the north, State Street on the west, Lake Michigan or Cottage Grove
Avenue on the east, and 51st Street on the south.
During the earlier part of the twentieth century, Bronzeville became the national model of African American
achievement. The community was the origin of some of the nation’s most influential and notable entertainers,
intellectuals, artists, and writers including musicians Louis Armstrong, Nat “King” Cole, Muddy Waters, Sam Cook, Dinah
Washington, Quincy Jones, and Herbie Hancock; gospel music pioneers Mahalia Jackson and Thomas A. Dorsey;
choreographer Catherine Dunham; women’s aviation pioneer Bessie Coleman; author Richard Wright; activist and writer
Ida B. Wells; Olympic legends Jesse Owens and Ralph Metcalfe; Negro League Baseball founder Andrew Rube Foster;
boxer Joe Louis; Pulitzer Prize-winning poet Gwendolyn Brooks; and Daniel Hale Williams, a surgeon, pioneering openheart surgery at Bronzeville’s Provident Hospital.
By the mid-twentieth century (1940s-1960s), the landscape of Bronzeville began to transform. Significant changes that
occurred were the removal of the key public improvements that had helped the community flourish and would
ultimately be part of the decline of Bronzeville over the coming years. The community peaked by the mid-1920s after
which development activity lessened due to a sharp decline in new population. Jobs had not kept pace with the
population increase during the Great Migration resulting in large unemployment that impacted the businesses
supported by the community. Additionally, the introduction of chain stores in the 1920s created impassable competition
for local African American businesses. Finally, the Great Depression struck in 1929 and many of the community's banks,
insurance companies, and other businesses closed as they were not able to secure credit and financial backing. The
streetscape began to deteriorate as storefronts remained vacant and unemployment and poverty enveloped the
community.
By the end of the 1930s, the community also became the site of early urban renewal efforts including the construction
of the now demolished Ida B. Wells Homes (1939-1941) by the Chicago Housing Authority (CHA). The Ida B. Wells Homes
were located between 37th Street on the north, King Drive on the west, 39th Street/Pershing Road on the south, and
Cottage Grove Avenue on the east. The development was constructed under the Public Works Administration in
accordance with federal regulations which required public housing projects to maintain the segregation and race of the
surrounding neighborhood. The Ida B. Wells Homes consisted of 1,662 units, composed of 860 apartments and
approximately 800 row houses and garden apartments. The site also included a city park, Madden Park. The project was
expanded in 1961 with the Clarence Darrow Homes, and in 1970 with the Madden Park Homes, the last of the CHA’s
high-rise developments.
As the economy struggled to gain its footing following World War II, cuts to public infrastructure and improvements also
struck Bronzeville. In 1949, the 31st and 39th Street stations on the South Side Elevated Railroad/Alley “L” were closed as
part of the Chicago Transit Authority’s (CTA) institution of A/B skip-stop service on the North-South Route. By 1950, the
Illinois Central Railroad closed its passenger depots at 35th (Douglas), 39th (Oakland), and 43rd Streets, cutting off part of
the area’s access to and from the rest of the city and suburbs.
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The opening of the Kennedy Expressway in 1960 and the Stevenson Expressway in 1964 created physical barriers which
further isolated the community from downtown to the north and its neighboring communities to the west like
Canaryville, Back of the Yards, Fuller Park, and New City – and as urban renewal efforts continued and “white flight”
took hold in the 1960s, the broader South Side community saw heavy disinvestment. The storefronts, residences, clubs,
theaters, and halls that once resonated with the sounds of the “Black Metropolis” fell silent. Buildings fell into disrepair
and extensive demolition occurred. Almost three miles of residences, businesses, and community institutions were
demolished along State Street for the construction of public housing projects and the campus of the Illinois Institute of
Technology (IIT) in the name of urban renewal. Extensive demolition also occurred along the commercial corridors and
interior residential streets, as the deteriorating built environment was demolished in favor of vacant lots, leaving gaping
holes as reminders of urban blight and disinvestment.
Despite decades of disinvestment, the African American heritage that built Bronzeville has endured within the
community. Since the mid-1980s, numerous individuals and community-based organizations have been working to serve
the needs of the community and re-establish the area as a cultural and social focal point of Black Chicago. Today, the
community is seeing a rebirth, driven by Black community members who are dedicated to preserving the area’s heritage
for future generations. Historic homes in Bronzeville have been rehabilitated and integrated with new, diversified
housing open to all income levels. Larger commercial, institutional, and residential structures are being restored and
revitalized including Anthony Overton Elementary School (221 East 49th Street, 1963), the original Chicago Defender
building (3435 South Indiana Avenue, 1899), Unity Hall (3140 South Indiana Avenue, 1887), the Chicago Bee building
(3647-55 South State Street, 1929), the Overton Hygienic Company building (3619-27 South State Street, 1922),
Rosenwald Courts Apartments (4648 South Michigan Avenue, 1930), the Wabash Avenue YMCA (3763 South Wabash
Avenue, 1911), and the Supreme Life Building (3501 South King Drive, 1921). In addition to the rehabilitation of
Bronzeville’s historic built environment, a significant part of this resurgence is heavily focused on the elevation of Black
culture in Bronzeville from food to art to music, and specifically the Chicago blues.
Entertainment in Bronzeville
Much of Bronzeville’s historic and present thriving economy is focused on the celebration of Black culture including art,
music, and food. Historically, Bronzeville’s economy was centered on the intersection of 35th and State Streets. During
the day the area was filled with typical businesses such as drug stores, clothing stores, and restaurants, at night the area
was transformed by the bright lights and sounds of nightclubs and all-night restaurants, scattered throughout the
business district. These included nightclubs where musicians King Oliver, Louis Armstrong, and Jelly Roll Morton played
and earned Chicago its reputation as a jazz center. Many of the musicians had arrived from New Orleans and St. Louis,
each bringing with them characteristics of the musical style of their origins. The combination of regional styles soon
melded into a distinct musical character that was uniquely Chicago.
This began with Robert T. Motts' Pekin Theater at 2700 S. State Street, which opened in 1905. The Pekin was the first
full-scale, African American-owned and operated theater in Chicago. It provided the community with its first
entertainment venue free of racial restrictions. Under the guidance of Jordan, its music director from 1903-12, the
Pekin became the showcase for Chicago's African American musical development. It provided the transition from the St.
Louis influenced ragtime music of the turn of the century to the innovative jazz music of the teens and twenties.
Following the Pekin, numerous music-oriented clubs and cafes were established during the following decade. Among the
most famous were the Dreamland Cafe (3618 S. State Street), the Royal Gardens (later the Lincoln Gardens, 459 E. 31st
Street), the Elite Club (3030 S. State Street), and the Sunset Cafe/Grand Terrace (315 E. 35th Street, originally located at
3955 S. King Drive).
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This hub of entertainment, and specifically music, drew McKinley Morganfield to relocate his family from the Near West
Side to the residence on S. Lake Park Avenue. By 1950, independent record companies, distributors, and several clubs
had located to the heart of Bronzeville, creating a blues throughfare which would radiate south and west from
Morganfield’s residence at 4339 S. Lake Park Avenue.
“SWEET HOME CHICAGO” AND THE BLUES
Native to Chicago, Illinois, the Chicago blues is a style of electric urban blues that evolved from the Mississippi Delta
blues, prominent throughout the southern United States, following the start of the Great Migration (1910-1970). The
distinct style of the Chicago blues is marked by the heavily amplified sound of the electric guitar and the harmonica with
a rhythm section composed of drums, double bass, and then bass guitar, with piano, depending on the song or
performer. The style developed through clubs, halls, and markets across Chicago’s southside communities, in
neighborhoods like Bronzeville, and on the west side in Austin. Clubs such as Ruby Lee Gatewood’s Tavern, Silvio's, the
Flame Club, and the 708, halls like The Forum, and the Maxwell Street market, all served as natural locations for
musicians to perform, earn tips, and jam with fellow musicians.
Out of the clubs and markets, the Chicago blues was driven to an international stage through its promotion by
Paramount Records, RCA Victor, and Columbia Records. Some of the first blues artist to record in Chicago included
Alberta Hunter, Cow Cow (Charles) Davenport, and Blind Lemon Jefferson, under the supervision of J. Mayo “Ink”
Williams of Paramount Records. Williams gathered other musicians including Tampa Red (Hudson Whittaker), Big Bill
(William) Broonzy, and Georgia Tom, who later became known as the “father of gospel music” as composer Thomas
Dorsey. Together, these artists are part of the first generation of Chicago blues, and they would pave the way for the
next generation including Muddy Waters (McKinley Morganfield), Howlin’ Wolf (Chester Arthur Burnett), Marion “Little
Walter” Jacobs, and Willie Dixon.
With the onset of the Great Depression, music production dwindled and annual record sales for Black musicians
plummeted from $5 million to $60,000 between 1926 and 1932. The decline in economic opportunities also dampened
the migration of blues artists to Chicago. Despite this, the city continued to serve as an incubator of blues music, as
musicians awaited the resurgence of the record industry, and artists such as Tampa Red and Bill Broonzy were joined by
the talents of Memphis Minnie (Douglas), Lil Green, Memphis Slim (Peter Chatman), and Sonny Boy ( John Lee)
Williamson.
A post-War War II emergence of new local record labels made Chicago the national center for blues recording. Songs like
Lil Green's “Romance in the Dark” (1940), Minnie's “Me and My Chauffeur Blues” (1941), and Williamson's “Elevator
Woman” (1945) exemplified the sound of post-Depression and World War II music for Black communities across the
country. New labels and new artists continued to emerge into the 1950s. One of the most prominent local labels was
Chess Records with artists Muddy Waters (McKinley Morganfield), Little Walter ( Jacobs), Willie Dixon, Howlin' Wolf
(Chester Burnett). The original and distinctive sound of these artists restructured popular music, and heavily influenced
the musical styles of soul and R & B, and internationally rock and roll.
During the 1950s, Chicago blues ruled the airwaves, as disc jockeys such as Al Benson and Big Bill Hill, ensured that
records released by Chess, Vee-Jay, Cobra, and other labels received public exposure. By the end of the 1950s and the
beginning of the 1960s, a new generation of artists, including Otis Rush, Magic Sam (Maghett), Buddy (George) Guy,
Frank “Son” Seals, and Lonnie Brooks carried the work of Waters, Dixon, and other second-generation artists even
further to incorporate significant influences from rock and roll music.
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The Chicago blues continued to maintain a mainstream appearance through the 1960s. WVON, the radio station opened
by Chess owners Leonard and Phil Chess in 1963, augmented the programming from other local stations with a healthy
dose of the blues. Nightclubs along Roosevelt Road, Madison Street, and 43rd Street created something of a blues
highway through the south and west sides of the city. Though, by the end of the decade, Chess Records remained as the
last major label following the closure of Cobra Records in 1959 and Vee-Jay in 1966. Under the supervision of Willie
Dixon, Chess consolidated the remaining blues artists into one house, including old rivals Buddy Guy and Otis Rush and
newcomers Etta James, Little Milton (Campbell), and Koko Taylor. Unfortunately, Chess’ reign was short-lived as the
blues could not commercially compete with new genres of Black popular music such as soul, R&B, and gospel, and the
label closed in 1975.
While the Chicago blues has not recaptured its place at the center of local Black communities since the 1960s, the
Chicago blues have been building a new audience from followers of rock music searching for the style’s origin story.
New record labels such as Delmark and Alligator have worked to build a new national audience for Chicago blues, and
clubs such as the Checkerboard Lounge have been joined by new venues across the city to serve the tourist industry and
local fans of the blues.
MCKINLEY MORGANFIELD MOVES TO 4339 S. LAKE PARK AVENUE

This section is partially excerpted from the City of Chicago Landmarks Designation Report for the Muddy Waters House, authored by
Kandalyn Hahn, Project Manager for the Chicago’s Department of Planning and Development.

Morganfield’s decision to move from his flat on W. 13th Street in Chicago’s Near West Side community, to his residence
at 4339 S. Lake Park Avenue can only be described as purposeful. With several successful recordings for Chess Records
and a busy performance schedule, by 1954, Morganfield had established himself as one of the leading artists of the
Chicago blues and one of few early Chicago blues musicians to achieve financial success from his music.
With the help of the Chess brothers, who had experience in the ownership and management of rental properties,
Morganfield found the 1891 two-story red brick flats structure at 4339 South Lake Park Avenue. Morganfield even
brought Leonard Chess over to the building to get his opinion on its physical condition and advice on purchasing the
property. With Chess’ approval, Morganfield entered into a contract to purchase the building and moved in with his
family in 1954.
Contract sales, like the one Morganfield undertook for 4339 S. Lake Park, were often the only available option available
to African American homeowners who faced deeply entrenched discriminatory practices by the federal government,
banks, and the real estate industry. The Federal Housing Administration issued color-coded city maps which arbitrarily
“redlined” areas perceived as having the greatest lending risk, areas typically inhabited by the poor or minorities. Banks
used these maps to decide who got mortgages. Those who didn’t qualify were left to find a home for their families in the
unregulated market.
Buyers would be forced to finance the purchase of their home at interest rates typically higher than those available with
federally insured mortgages. The terms of a contract sale allowed the seller to hold the deed to a property while the
buyer paid monthly installments toward the loan. Taxes, insurance, and repairs were also the responsibility of the buyer,
despite not being the owner of the property. A default on a monthly payment also legally allowed the seller to evict the
buyer and their family, while keeping all previous payments received and any improvements made to the property by
the buyer.
Morganfield’s contract required the payment of thirty-six percent of the purchase price upfront and monthly payments
bringing the total payments against the principal to $9,000 (half the purchase price) before the property was deeded
over to him and his wife Geneva. While a warranty deed was recorded in February 1956, Morganfield was also required
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to provide a trust deed to the seller. This resulted in Morganfield forfeiting any protections he may have had under
foreclosure laws, as the seller merely had to record the trust deed in order to re-acquire the title as would have been
allowed had the buyer not met the terms of the contract.
In early 1963, Morganfield successfully met all terms of the contract sale and a release was filed for the trust deed by
April, removing any possibility of losing the home.
For the first sixteen years of his residence at the Lake Park Avenue house, Morganfield did little to alter its original 1891
appearance. With Morganfield’s busy performance schedule, he was frequently on the road, traveling from gig to gig by
car. In October 1969, Morganfield, with Pee Wee Madison and Pinetop Perkins, were in a serious car accident after
another vehicle crashed head-on into their car near Urbana, Illinois. The driver, James Warren, was killed, and
Morganfield, Madison, and Perkins were seriously injured. Morganfield sustained the most severe injuries and remained
in a local hospital for almost three months before he was in good enough condition to return home, where he was then
confined for an extended period to facilitate his recovery. It was during his recovery period at home that he made the
decision to modernize his home including: the replacement of the original front porch with the existing porch; the
replacement of the ornamental sheet metal cladding at the bay window with wood boards; removal of the original
cornice; and painting the brick at the front façade.
THE FIRST “HOUSE OF BLUES”
This section is partially excerpted from the City of Chicago Landmarks Designation Report for the Muddy Waters House, authored by
Kandalyn Hahn, Project Manager for the Chicago’s Department of Planning and Development, who had access to an interview with
Amelia Cooper and Chandra Cooper, granddaughter and great-granddaughter of McKinley Morganfield, respectively, that was
completed by Lisa DiChiera, Director of Advocacy for Landmarks Illinois, on October 8, 2020.

By 1950, independent record companies such as Chess, King, Vee Jay, Chance, and Parrot, and distributors like United
and Bronzeville were headquartered around Cottage Grove from 47th to 50th Streets, with nearby clubs along 43rd and
47th Streets including Pepper’s Lounge (503 E. 43rd Street), the 708 Club (708 E. 47th Street), and Theresa's Lounge (4801
S. Indiana Avenue), creating a blues thoroughfare which radiated south and west from Morganfield’s future residence at
4339 S. Lake Park Avenue. The convenient location also made it a natural gathering place for other blues musicians and
entertainers. Morganfield and his family lived in the first floor apartment and the basement provided space for a studio
and living quarters for visiting musicians.
Morganfield’s granddaughter Amelia Cooper, whom they called “Cookie,” was a young child when she moved into 4339
S. Lake Park Avenue, after her great grandparents took custody of her. She reflected on her time there:
“When I moved into the home full-time in 1957, Geneva’s son Charles Williams, who was about 20 years
older than me, lived there. There were three bedrooms on the first floor – Muddy and Geneva’s room,
Charles’s room, and my room. Muddy’s uncle had a bedroom in the basement and the rooms on the
second floor always had visitors – musicians and friends who needed a place to stay. Muddy’s friends
Paul Oscher, Little Walter, Otis Spann, and James Cotton stayed a lot.”
Utilizing each level of the two-flat allowed Morganfield and his wife to offer open-door hospitality. Morganfield’s relative
financial security also helped by allowing his wife to quit her job so she could oversee the needs of family and friends
while caring for the home full-time. Cooper described her grandmother’s role:
“She took care of everyone. She was everyone’s mother. From family members to band members, she
cooked for everyone and cared for anyone when they were sick. She ran the house and she loved
gardening. The front yard was always beautiful and full of flowers.”
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Musicians were welcomed at all hours and Geneva made sure visitors were well-fed. Cooper recalled:
“I watched her cook for a dozen guys at 2 or 3 in the morning when Muddy would bring them back to the
house after a show. She would make eggs and homemade biscuits. This happened all the time.”
Lodging was also freely offered to musicians and others traveling to Chicago. Chess Records recording artist and fellow
blues legend Howlin’ Wolf stayed there as he re-settled himself in Chicago from the southern United States. Charles
Morganfield recalled a visitor from St. Louis:
“This was the house of the blues in the fifties...We got them all, down there in the basement—B.B. [King],
John Lee [Hooker], Chuck Berry. I had to get out of bed one time to get Chuck Berry down to Chess before
he made ‘Maybellene.’ ”
The second floor of the residence also provided the Morganfield family with an additional source of income when
needed. When Morganfield moved into the residence in 1954, the previous second floor single-family flat had been
converted into two units, one in the front and another in the rear. When harmonica player James Cotton was plucked
from West Memphis to replace Junior Wells in 1955, he moved directly into a room on the second floor. Morganfield’s
friend and driver, James Triplett, lived in the front with his girlfriend and two children while drummer Elga Edmonds and
his wife lived in the upstairs rear unit. Cotton paid Morganfield $12.50 a week for the room and his friend Triplett let
him cook in their unit’s kitchen.
Another longtime occupant of a second-floor apartment was band pianist Otis Spann, who had become a good friend of
Morganfield’s. In 1960, Morganfield welcomed visiting British blues historian Paul Oliver and his wife to stay at the
home while in Chicago doing research. Oliver wrote of his experience:
“Muddy has never forgotten those who have helped him and his home is proof of it. We met the ageing
Joe Brant [Muddy Waters’ uncle], who was called ‘daddy’ by virtually everyone…Otis Spann and his family
also lived in Muddy’s house whilst in the basement lives St. Louis Jimmy. Through them we had a
continuous blues session for days on end in St. Louis Jimmy’s room, at which Roosevelt Sykes, Little
Brother Montgomery, Sunnyland Slim, Otis Spann, Robert Lockwood, Jump Jackson, Little Walter, J immy
Cotton, and the rest of the band with Jimmy Oden and Muddy himself of course continually dropping in to
play, talk, and drink.”
Over the years, band members including Little Walter, Junior Wells, George Buford, and Paul Oscher would stay at 4339
S. Lake Park Avenue.
The Lake Park Avenue building served not only as a residence and source of income for the Morganfield family or as
lodging for family, friends, and colleagues, but it also served as a rehearsal space for Morganfield’s band. The basement
was fitted out as a rehearsal studio with living quarters at the rear for family or friends, band members needing a place
to stay after a late-night rehearsal session, or as additional space to accommodate the consistent influx of visitors.
Amelia Cooper remembered Bo Bolton, a close friend of Morganfield’s from the Belmont Plantation-Stovall Farm, and
James Warren, both of whom served as drivers for Morganfield and the band, occupied the basement.
The basement also had direct access to the exterior from entrances at the front, rear, and south side of the building. On
warm summer days, rehearsal sessions would sometimes move outside to the front yard, treating the entire
neighborhood to impromptu live performances. Cooper said:
“The neighbors loved it. And it was normal to come home from school and find musicians playing on the
front porch, in the yard, or in the basement.”
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This legacy of front yard jam sessions has been revived by Morganfield’s great-granddaughter Chandra Cooper as part of
the MOJO Museum’s Front Porch Series of summer concerts.
Music flowed from every space in 4339. Harmonica player Willie Foster, who occasionally accompanied Morganfield on
the road in 1954, went to the residence and was greeted by Willie Dixon at the door. Morganfield, in the bathroom
shaving, called to Foster, “Are you ready?” He replied, “Ready as anybody can be.” Morganfield stepped out of the
bathroom and said to Dixon, “Willie, are you thinking about what I’m thinking about? Let’s make a song out of it.”
According to Foster, “We sat up there, I don’t know how long, trying to figure out what to put on it, you know. It took
[Dixon] three days, I think, to finish it out.” Later that year, “I’m Ready” reached number four in the Billboard charts.
4339 S. Lake Park Avenue was the first “house of the blues” and a symbol for what you could achieve as a blues
musician.
When a young Buddy Guy first arrived in Chicago, he played the 708 Club (708 E. 47th Street), just over a mile from 4339
S. Lake Park Avenue. Morganfield who had heard about Guy drove over to the club to meet him. Guy made his way
outside to find his idol waiting in the front seat of a station wagon with a sandwich in hand and an invite to help himself
to bread and cold cuts at the 4339 residence, an interaction that sparked a lifelong friendship. In later interviews, Guy
referenced the home and stated that his desire to pursue a living based on his music was partially out of respect and
admiration for Morganfield and specifically that he was able to purchase a home through his music.
“That house was Muddy and Geneva’s prized possession,” according to Amelia Cooper. It symbolized what
Morganfield had accomplished. As his great-granddaughter Chandra Cooper observed:
“Think about it. Muddy came to Chicago in 1943 and ten years later he owned his own house. There
weren’t many people who came from the South, a sharecropper from Mississippi, who accomplished
that.”

LIFE AND WORK OF MCKINLEY MORGANFIELD (MUDDY WATERS)
McKinley Morganfield was born April 4, 1913 in rural Issaquena County, Mississippi in the small crossroads community
of Jug’s Corner. The community was no more than a few shacks and cabins located at a bend in the road between Rolling
Fork and Mayersville, Mississippi near Cotton Wood Plantation where his mother and grandmother worked. McKinley
was born to his parents Alberta Cole, commonly referred to as Berta Grant, and Ollie Morganfield. Alberta is
documented in the 1910 Census with her mother, Della Grant, McKinley’s grandmother. On the census, Alberta is listed
as the stepdaughter to the head of the household Joseph Grant, Della’s husband, and possibly used her mother’s
maiden name of “Cole” as her own maiden name or her father’s last name. There is a Della Cole listed in the 1900
census in Marshall County, Mississippi, though a second source (e.g., marriage license) cannot be found to help confirm
this, and by the 1930 census, Della’s last name is “Jones” from a different marriage. Alberta died when McKinley was just
a few years old. There is no death certificate for Alberta, but there is a Berta Morganfield buried at Green Chapel Church
Cemetery in Rolling Fork, with the death year of 1918.
McKinley’s father, Ollie Morganfield was born circa 1890 in Birmingham, Alabama and moved with his father David
Morganfield, McKinley’s grandfather, and two younger brothers Eddie and Lewis at the turn of the twentieth century
(prior to 1910) to Issaquena County. David found work as an ox driver, while Ollie worked as a mule skinner i, hauling logs

i

Mule Driver.
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from cleared land to a groundhog sawmill ii in the woods and sometimes more than forty miles to the large mill in
Vicksburg, Mississippi.
By the 1920 census, Ollie was making a living as a sharecropper at Magnolia Plantation on Steele Bayou, a few miles
between Jug's Corner and Rolling Fork. On the weekends, Ollie would attend parties throughout the area where he
played guitar and entertained guests with the Delta Blues. At one such party in the summer of 1912, Ollie met
McKinley’s mother.
After McKinley’s mother died, the young boy lived with his grandmother and her son Joseph Grant. It was during these
earlier years of his life that his grandmother is said to have given him the nickname Muddy due to his “muddying” for
fish in a creek at a very young age. It would be years later, while he was establishing himself as a musician and
performer, that his friends would add “Water” to his name, and the final “s” would come in Chicago when McKinley's
transformation was complete.
His grandmother struggled at Cotton Wood Plantation as McKinley recounted in the book Beale Black and Blue:
“She furnished for me and my uncle. She was a woman, she didn't know how to git out there and hustle
as good as some men. I know I got up one Christmas morning and we didn't have nothing to eat. We
didn't have a apple, we didn't have a orange, we didn't have a cake, we didn't have nothing.”
Eventually Della moved with her son and grandson eighty miles north to Belmont Plantation – Stovall Farm, in Coahoma
County, seven miles northwest of Clarksdale, near the Arkansas border. It was a large plantation of 4,000 acres with a
kind reputation, operated by the Stovall family. It was also home to Della’s cousins, the Dan “Duke” Jones family, and
McKinley’s two uncles on his father’s side. It was the only family McKinley had, as after he moved with his grandmother,
his father never pursued contact again. It is unknown when McKinley and his family moved from Jug’s Corner to Belmont
Plantation-Stovall Farm, but it was between his birth in 1913 and by the 1920 census.
McKinley began working on the plantation as a waterboy and then was picking cotton by the age of eight. He was only
able to attend three years of school before he began farming full-time and became a sharecropper.
While at Belmont Plantation, McKinley would also make several long-term friends and colleagues including Eddie Boyd,
who would become a recording artist in Chicago, Joe Willie Wilkins, who would become famous as a Memphis blues
guitarist, singer, and songwriter, and Andrew “Bo” Bolton who was like a brother to Morganfield throughout their lives
and would follow him to Chicago where he worked for him as a driver and bodyguard.
At a young age, music was engrained in McKinley as a significant element of African American culture. Many people sang
or played an instrument, or both. Communities came together in the churches that were central to their way of life and
music was part of that ritual. Morganfield attended church every Sunday and absorbed the sounds and rhythms he
heard there, though those he worshipped in church with did not appreciate the blues:
“My grandmother told me when I first picked that harmonica up, she said, 'Son, you're sinning. You're
playing for the devil. Devil's gonna get you.”
But within a few decades, church spirituals and the rhythms of preaching were incorporated into the blues. The essential
difference between the blues and spirituals was summarized in 1943 by John Work, the pioneering Black musicologist
from Nashville:

ii

A portable circular mill that is used to cut logs from small tracts of land.
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“The spirituals are choral and communal, the blues are solo and individual. The spirituals are intensely
religious, and the blues are just as intensely worldly. The spirituals sing of heaven, and of the fervent
hope that after death the singer may enjoy the celestial views to be found there. The blues singer has no
interest in heaven, and not much hope in earth.”
McKinley also came of age alongside the blues. Catalyzed by the Reconstruction period following the Civil War, African
Americans throughout the south were searching to establish their place in a society that had previously considered them
as another person’s property – and out of the frustration of defining their freedom was born the blues.
The Delta blues mixed the traditional Anglo-Scottish ballads and jigs, which moved down from the Appalachian
Mountains and into the Mississippi Delta, with the existing dominant form in Black music of string bands, led by violins
and banjos, with mandolins and guitars playing two-chord breakdowns.
In between the Delta blues and church spirituals, McKinley also sought out new music. When a woman who lived across
the field acquired a phonograph, a young Morganfield visited day and night, playing disc after disc of all types of popular
music. His first serious musical instrument was the harmonica, but he switched to the guitar in his teens. It was on the
strength of his singing, however, that he began to perform with other musicians and develop his talents:
“They taken me around ‘cause from a young kid up I could sing, you know. We had a lot of little dance
things we’d do, you know, but then we’d get down and play those flatfoot blues and that’s when I’d
come in with my singing, you know. I made up a lot of songs my- self just out of the blue sky, you know, a
whole lot of songs—then I’d pinch off of some other songs I heard and all that.”
McKinley was a self-taught musician who learned by observation and from listening to records. He traveled whenever
possible to hear performers. He studied Son House’s fingerwork and taught himself the slide guitar technique. He
bought his first guitar when he was seventeen and learned to play it in the distinctive "bottleneck" style, a form of high
art in the Mississippi Delta, that would become his trademark. The introduction of the bottleneck style was essential in
moving the guitar from the rhythm section of a group to the fore. By sliding a bottleneck across the strings it produced a
metallic, keening sound. It could be applied to one or several of the strings, creating a whining sound that
complemented the human voice. It could also be pounded like a smooth fist along the guitar's neck to add impact and
intent to the vocals - or when coaxed by an accomplished musician, the slide guitar became an extension of the voice.
With his own style, Morganfield became an in-demand musician as his drive for success compelled him forward:
“I had it in my mind even then to either play music or preach or do something that I would be known,
that people would know me. I kept that on my mind. I wanted to be a known person. All of my life. That’s
what I worked for. I wanted to be internationally known. And I worked on it, from when I was a kid up.”
In 1941, when music professor John Work III of Fisk University and Library of Congress researcher Alan Lomax traveled
through Mississippi on a quest to capture the folk music of rural southern America for the Library of Congress, word of
mouth led them to Morganfield. On the front porch of his grandmother’s cabin, he sang and played a handful of songs.
Lomax returned the next year to record more songs and short interviews. When Lomax played the recordings back to
McKinley, it was like a green light to the aspiring musician, giving him a palpable sense of what life could hold for him if
he pursued his dreams. Morganfield later said, "But when Mr. Lomax played me the record I thought, man, this boy can
sing the blues."
Two years later, after relations soured with the new manager at the plantation after he asked for a raise, McKinley
decided it was time to head north to Chicago where he had family and friends. His journey northward is part of the
much larger demographic trend amongst African Americans known today as The Great Migration. Beginning in 1910,
African Americans from across the southern United States chose to uproot their lives in search of greater opportunities
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that would never be afforded to them under the segregated, oppressive, and violent Jim Crow laws of the south. This
migration had slowed during The Great Depression, but with the increase in the mechanization of farming which
displaced African American farmers across the south, and the United States entry into World War II which opened new
industries in the north, a second even larger wave of The Great Migration began.
When McKinley arrived in Chicago, he worked factory jobs to support himself while pursuing his career in music:
“I came up to Chicago on a train. Alone. With a suitcase, one suit of clothes, and a guitar. Few weeks,
couple of weeks or so, I was living on the South Side, 3656 South Calumet, about a block west of King
Drive—with some school kids. We’d grown up together. Then in a couple of week I found my peoples
here on the West Side. I had a bunch of cousins then—and I moved over there. Before six months time I
had my own four-room apartment. Ha, ha, ha. That’s luck, man…Got a job right away. Go here Saturday
morning, got a job Saturday evening. Boy, luck was with me.”
Once in Chicago, McKinley, and thousands of other African Americans, found a level of independence and upward
mobility that was not offered in the South. Median annual wages for African Americans in Chicago were nearly five times
the average wage they earned in Mississippi. Morganfield remembered his first Chicago job at a paper mill:
“Work there eight hours a day—I never did that before. My paycheck was forty-something bucks or fiftysomething bucks a week. You got to be kiddin’, you know. Soon, I put in some overtime, worked twelve
hours a day and I brought a hundred and something bring- home pay. I said ‘Goodgodamighty, look at
the money I got.’ I have picked cotton all the year, chop cotton all year, and I didn’t draw a hundred
dollars.”
Moving from the rural south to urban centers, like Chicago, presented challenges as well, as new settlers were
confronted by unfamiliar customs and socio-economic situations. Like other culturally unified groups who migrated to
Chicago, African Americans attempted to ease the stresses of being in unfamiliar surroundings through familiar
activities. Blues music was for many a comforting tradition and gave a voice to the feelings and frustrations they
experienced while acclimating to their new home.
Working during the day, Morganfield would play private parties at night for extra money but mostly to establish himself
as a musician in his new city and build his reputation. Eventually, he received offers to play with other musicians and
began playing in the bars and clubs that dotted the south and west sides. The burgeoning African American population
created a demand for the music they were familiar with and blues musicians began to eclipse the jazz and swing bands
that had dominated the same clubs a decade earlier.
One such club was the Macomba Lounge. Located on Chicago’s south side, at 39th Street and Cottage Grove Avenue
(demolished), brothers and owners Leonard and Phil Chess knew that the live blues and jazz music they offered drew in
patrons.
Soon, Leonard Chess began working with the fledgling independent record label known as Aristocrat Records, located in
Chicago’s South Shore Community Area in a small storefront at 2300 E. 71st Street (building extant). Within a few years,
Chess bought out the original owners. Early releases for the label included mainstream dance band music and polka,
with a heavy dose of jazz and blues. Major recording companies including Columbia, RCA Victor, Okeh, and Brunswick
had recorded this music starting in the 1920s but began to eliminate these genres by the 1940s. Independent labels like
Aristocrat jumped at the opportunity to meet the ongoing demand.
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Morganfield first recorded for Aristocrat playing guitar for piano player Sunnyland Slim in 1947. The next year, he
returned to the label to record as part of a combo put together by Leonard Chess, and by the end of the session
convinced Chess to let him record one of his own songs, "I Can't Be Satisfied" backed with "I Feel Like Going Home.” The
recording was released as a single, and became an instant hit, and showed Chess that there was an insatiable demand
for the blues that Aristocrat and Morganfield could meet. While there was no formal contract, Chess and Morganfield
forged ahead with their new partnership, and Morganfield considered himself an artist of the Chess Brothers’ label.
With name recognition and a greater audience under Aristocrat, Morganfield’s popularity in clubs soared, as his sound
reached outside of the city’s boundaries. That sound had evolved since his arrival in Chicago. When he had played for
John Works and Alan Lomax in Mississippi, it had been on an acoustic guitar. The acoustic guitar though could not stand
up to the constant hum of the city behind him. In 1944, Morganfield’s uncle bought him his first electric guitar.
The characteristics of playing an electric guitar influenced and led to the distinct style that is his own. He began using a
thumbpick and adjusted his technique for an instrument that carried every sound forward. He also began using a
microphone to amplify his voice which led him to adapt his singing, where he was freer to incorporate a greater range of
vocalizations, confident they would be carried across the room. He had forged a new Delta blues sound from this
electrified urban realm.
Initially, Morganfield recorded with musicians provided by the Chess brothers who had changed the name of their
fledgling recording company to Chess Record Corporation by 1950, but as he played in the blues clubs of Chicago, he
began to develop relationships with the musicians he met. By the early 1950s he had put together a group of musicians
who understood his sound and how to integrate their sounds with his guitar and voice:
“But I took the old-time music and brought it up to date—you’ve got to stay alive with it. You need to
work. With a band I could play in clubs, for dances, concerts—anything. I am still an old-time singer, but I
brought it out more.”
Music critic and historian Robert Palmer wrote that Morganfield “was the first popular bandleader to assemble and lead
a truly electric band, a band that used amplification to make the music more ferociously physical instead of simply
making it a little louder.” It began with Morganfield, “a vocal artist of astonishing power, range, depth, and subtlety,”
noted Palmer, with “his remarkable sense of timing, his command of inflection and pitch shading, and his vocabulary of
vocal sounds and effects, from the purest falsetto to grainy moaning rasps” paired with his expressive slide guitar often
referenced as voice-like.
Guitarist Jimmy Rogers, one of Morganfield’s first friends and musical collaborators in Chicago, summarized writing
music with him:
“I’d just add sound—what he was singing, that was the way I’d play, and give him a feeling to it that he
could really open up and come on out with it. It rang a bell.”
The next members added to the band included Little Walter, who was discovered by Rogers busking on Maxwell Street.
Little Walter revolutionized the sound of the harmonica by putting it through an amp during a 1951 session for Chess
Records. Walter wove complex themes through Morganfield’s music, pushing the aural possibilities of the harmonica.
The drumming of Elga Edmonds (also known as Elgin Edwards), a jazz drummer who’d switched to the increasingly
popular blues idiom when he joined Morganfield’s band in 1950, was spare, providing just enough punch to keep the
audience moving.
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Meanwhile, Morganfield had been petitioning Leonard Chess to allow him to record with the band he had formed. Chess
relented and the results were powerful—five hit singles between 1950 and 1952.
During that period, Morganfield had added one more member to his band, piano player Otis Spann. Muddy Waters
biographer Robert Gordon noted “Spann’s playing is perfect—nearly invisible. He rolls under lyrics, anticipates the guitar
riff, hides beneath it, bolsters the harp: he is generally all over the place without seeming to be too much of anywhere.”
By 1953, Morganfield was able to persuade Chess to include Spann in the studio and the company was promptly
rewarded with another string of hits.
This particular group would only remain together for less than two years, but members like Spann would be with
Morganfield for two decades. Musicians would come and go, but McKinley also kept the instrumentation the same –
vocals, guitar, harmonica, and piano. This became the classic lineup for the Chicago blues sound.
Band members often played in multiple groups and may have even led their own band. Morganfield encouraged and
featured his band members’ musical talents, giving them turns at soloing and singing. He had no problem with them
playing in other groups and at times may have backed them on recordings. Many of the musicians who were at one time
part of his band had successful careers of their own including: harmonica players Little Walter, Sonny Boy Williamson II,
James Cotton, Paul Oscher, and Junior Wells; piano players Otis Spann and Pinetop Perkins; and guitarists Jimmy Rogers
and Buddy Guy.
Morganfield and his bandmates’ recordings between the late 1940s through the 1950s were released on singles, two
songs at a time. Sixteen of these singles became Billboard R & B Chart hits (ranked in the Top 20). They featured both
originals and traditional songs Morganfield had re-worked including “I Feel Like Going Home” (1948), “She Moves Me”
(1952), and “Mannish Boy” (1955) as well as songs penned by fellow Chess Records performer Willie Dixon such as “I’m
Your Hoochie Coochie Man” and “Just Make Love to Me” (1954). The later songs were statement songs and helped
Morganfield create an over-the-top, ultra-masculine image that grabbed people’s imagination that helped him break out
of the local scene to gain national and ultimately international recognition.
Although blues and other forms of American music had crossed the Atlantic during World War II, England’s growing folk
music revival of the 1950s paved the way for blues artists such as Big Bill Broonzy to tour England. Morganfield first went
overseas in 1958. Expecting to hear the old-time acoustic blues of the Mississippi Delta, audiences were surprised when
he and Spann sent amplified sounds into the concert halls and clubs. When he returned to tour England in 1962, he
brought his acoustic guitar, but was only once again thrown for a loop when audiences now demanded he play his
electric guitar. Some of the most enthusiastic of his admirers were young kids who were thrilled by his raw, powerful
sound.
His tours contributed to the British Blues Explosion of the early 1960s. Songs recorded by Morganfield, such as "Mannish
Boy,” “I Want to be Loved,” and “Rollin’ and Tumblin’” became part of the repertoires of the English rock and roll bands
of the 1960s. When these musicians began to write their own music, it was naturally influenced by the structure and
sound of the blues they learned.
Among these admirers were the Rolling Stones, who recorded their own versions of a number of songs by Chicago blues
musicians and who took their name from the 1950 Muddy Waters song “Rollin’ Stone.” Their music would then help
awaken the mainstream American audience to the blues:
“But my kind of music had to be exposed to ‘em. And it wasn’t exposed to ‘em until after the Rolling
Stones and the Beatles. That’s a funny damn thing. Had to get somebody from out of another country to
let my white kids over here know where we stand. They’re crying for bread and they’ve got it in their own
backyard.”
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Morganfield later acknowledged the influence of his music on rock and roll with his recording of "The Blues Had a Baby
and They Named It Rock and Roll, Pt. 2" (so named because it was co-written with the man who wrote the first version
of the song, Brownie McGhee).
Simultaneously, a similar trend was taking hold in the United States. Morganfield shared a bill with multiple performers
including Pete Seeger as part of the Folksong ‘59 concert at Carnegie Hall produced by Alan Lomax. When the organizer
of the 1960 Newport Jazz Festival wanted to include blues music to acknowledge jazz’s debt to that genre, Morganfield
and his band showed up in smart suits with verve and directness in their music that captivated the diverse but mostly
middle-class, young-trending audience whose enthusiastic response prompted an encore. Morganfield’s audience had
now expanded beyond the African American base that had first brought him success.
But as rock and roll took over the music charts, Morganfield’s popularity waned. He continued to record, focusing on
albums. Five of his albums would make the Billboard Top 200 from 1968 to 1981. His contributions to the work of other
musicians would also come full circle during this time as established rock musicians asked him to perform with them
including the Allman Brothers on their 1975 tour and Texas bluesman and rock guitarist Johnny Winters. With Winters,
Waters produced three of his albums between 1976-1977 which made the Billboard Top 200. The critically acclaimed
“Hard Again” album of 1977 was followed by a tour that took Morganfield around the world.
Morganfield continued to play clubs and tours into his late sixties, and even the White House for President Jimmy Carter
in 1978, until his health started to decline in the early 1980s. His last recorded performance was in 1981 when members
of the Rolling Stones joined him and his band onstage at the Checkerboard Lounge - while it was still located on 43rd
Street in Bronzeville. Harmonica player and former band member Junior Wells and former band member, guitarist, and
owner of the lounge, Buddy Guy also joined him on stage. Morganfield was diagnosed with lung cancer later that year
and underwent surgery and radiation treatments. While he seemed to be healing, the cancer returned and Morganfield
died on April 30, 1983 in Westmont, Illinois.
Music critic and historian Robert Plant’s New York Times obituary for Morganfield summarized his music:
His blues sounded simple, but it was so deeply rooted in the traditions of the Mississippi Delta that other
singers and guitarists found it almost impossible to imitate it convincingly. “My blues looks so simple, so
easy to do, but it’s not,” Mr. Waters said in a 1978 interview. “They say my blues is the hardest blues in
the world to play.”
During his lifetime, his music was recognized with six Grammys and he was an inaugural inductee of the Blues
Foundation Hall of Fame in 1980, alongside several of his Chicago Blues band members and contemporaries including
Big Bill Broonzy, Willie Dixon, John Lee Hooker, Howlin' Wolf, Memphis Minnie, and Otis Spann. He was posthumously
inducted into the Rock and Roll Hall of Fame in 1987 and chosen for the Grammy Lifetime Achievement Award in 1992.
Releases of his studio work and live performances continue to rank in the Top 20 of Billboard’s U.S. Blues charts.
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10. Geographical Data
Acreage of PropertyF .07 acres
(Do not include previously listed resource acreage; enter “Less than one” if the acreage is .99 or less)
Latitude/Longitude Coordinates
Datum if other than WGS84:F
(enter coordinates to 6 decimal places)

1

41.8159934
Latitude

-87.5977227
Longitude

3

41.8159934
Latitude

-87.5977227
Longitude

2

41.8159934
Latitude

-87.5977227
Longitude

4

41.8159934
Latitude

-87.5977227
Longitude

____________________________________________________________________________________________________________________
Verbal Boundary Description (Describe the boundaries of the property.)

The Muddy Waters House is bounded by S. Lake Park Avenue on the west, a public alley on the east, and the lot lines for
the adjacent properties to the north and south. The legal address for the property is as follows: Lot 14 in Higgins
Resubdivision of Nutts Lake Shore Subdivision in the Southwest ¼ of Section 2, Township 38, Range 14 Lying East of the
3rd Principal Meridian in Cook County, Illinois.
____________________________________________________________________________________________________________________
Boundary Justification (Explain why the boundaries were selected .)

The boundaries selected are based on the historical and existing property boundaries for the residence.
11. Form Prepared By
name/title

Erica Ruggiero/Historic Preservation Specialist

date July 28, 2022

organization McGuire Igleski & Associates, Inc.

telephone 847.328.5679

street & number 1330 Sherman Avenue

email erica@miarchitects.com

city or town Evanston

state IL

zip code 60201

Additional Documentation
Submit the following items with the completed form:
•

GIS Location Map (Google Earth or BING)

•

Local Location Map

•

Site Plan

•

Floor Plans (As Applicable)

•

Photo Location Map (Include for historic districts and properties having large acreage or numerous resources. Key all photographs to
this map and insert immediately after the photo log and before the list of figures).
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Photographs:
Submit clear and descriptive photographs. The size of each image must be 3000x2000 pixels, at 300 ppi (pixels per inch) or larger. Key all photographs
to the sketch map. Each photograph must be numbered and that number must correspond to the photograph number on the photo log. For simplicity,
the name of the photographer, photo date, etc. may be listed once on the photograph log and doesn’t need to be labeled on every photograph.

Photo Log
Name of Property:

Muddy Waters House

City or Vicinity:

Chicago

County:

Cook

Photographer:

Erica Ruggiero

Date Photographed:

September 21, 2022

State:

Illinois

Description of Photograph(s) and number, include description of view indicating direction of camera:

Photo 1 of 23: View of the front (west) façade of the Muddy Waters House looking east.
Photo 2 of 23: View of the front (west) façade of the Muddy Waters House looking northeast.
Photo 3 of 23: View of the front (west) and side (north) façades of the Muddy Waters House looking southeast.
Photo 4 of 23: View of the side (north) and rear (east) façades of the Muddy Waters House looking southwest.
Photo 5 of 23: View of the rear (east) façade of the Muddy Waters House looking west.
Photo 6 of 23: View of the basement from the northwest corner of the space looking southwest.
Photo 7 of 23: View of the basement from the southeast corner of the space looking west.
Photo 8 of 23: View of the stair between the basement and first floor looking up toward the first floor from the
basement level landing.
Photo 9 of 23: View of the stair between the basement and first floor looking down toward the basement from the first
floor landing.
Photo 10 of 23: View of the first floor looking east from the west end of the central corridor.
Photo 11 of 23: View of the first floor living room looking west from the east end of the space.
Photo 12 of 23: View of the first bedroom on the south side of the first floor central corridor looking east from the living
room toward the rear dining room.
Photo 13 of 23: View of the first floor entrance looking northwest toward the stair between the first and second floors
from the intersection of the living room and central corridor.
Photo 14 of 23: View of the first floor kitchen located in the northeast corner of the floor looking northeast from the
central corridor.
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Photo 15 of 23: View of the first floor looking west from the east end of the central corridor.
Photo 16 of 23: View of the first floor entrance looking west from the first bedroom located on the north side of the
central corridor.
Photo 17 of 23: View of the staircase between the first and second floors looking up from the first floor landing.
Photo 18 of 23: View of the second floor looking east from the west end of the central corridor.
Photo 19 of 23: View of the first floor living room looking southwest from the east end of the central corridor.
Photo 20 of 23: View of the first bedroom on the south side of the second floor central corridor looking east from the
living room toward the rear dining room.
Photo 21 of 23: View of the second floor kitchen located in the northeast corner of the floor looking northeast from the
central corridor.
Photo 22 of 23: View of the second floor looking west from the east end of the central corridor.
Photo 23 of 23: View of the original entrance area at the second floor landing looking west from the first bedroom
located on the north side of the central corridor.

Paperwork Reduction Act Statement: This information is being collected for applications to the National Register of Historic Places to nominate
properties for listing or determine eligibility for listing, to list properties, and to amend existing listings. Response to this request is required to obtain a
benefit in accordance with the National Historic Preservation Act, as amended (16 U.S.C.460 et seq.).
Estimated Burden Statement: Public reporting burden for this form is estimated to average 100 hours per response including time for reviewing
instructions, gathering and maintaining data, and completing and reviewing the form. Direct comments regarding this burden estimate or any aspect of
this form to the Office of Planning and Performance Management. U.S. Dept. of the Interior, 1849 C. Street, NW, Washington, DC.
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List of Figures
(Resize, compact, and paste images of maps and historic documents in this section. Place captions, with figure numbers above each image. Orient
maps so that north is at the top of the page, all document should be inserted with the top toward the top of the page.

FIGURE 1: LOCATION MAP.
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FIGURE 2: SITE MAP OF THE MUDDY WATERS HOUSE DENOTED IN THE YELLOW BOUNDARY LINE.
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FIGURE 3: MAP OF GIS POINTS.
1

41.8159934
Latitude

-87.5977227
Longitude

3

41.8159934
Latitude

-87.5977227
Longitude

2

41.8159934
Latitude

-87.5977227
Longitude

4

41.8159934
Latitude

-87.5977227
Longitude
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FIGURE 4: EXTERIOR PHOTOGRAPH KEY.
* Number denotes the location of the camera.
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FIGURE 5: BASEMENT PHOTOGRAPH KEY.
* Number denotes the location of the camera.
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FIGURE 6: FIRST FLOOR PHOTOGRAPH KEY.
* Number denotes the location of the camera.
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FIGURE 7: SECOND FLOOR PHOTOGRAPH KEY.
* Number denotes the location of the camera.
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FIGURE 8: GOOGLE EARTH MAP WHICH SHOWS THE RELATIONSHIP BETWEEN THE MAGNOLIA PLANTATION WHERE
MCKINLEY’S FATHER WORKED, THE COTTON WOOD PLANTATION WHERE HIS GRANDMOTHER AND MOTHER WORKED
WHEN MCKINLEY WAS BORN, AND THE BELMONT PLANTATION-STOVALL FARM WHERE MCKINLEY WORKED WITH HIS
GRANDMOTHER.
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FIGURE 9: GOOGLE EARTH MAP WHICH SHOWS THE APPROXIMATE LOCATION OF THE HISTORIC MAYERSVILLE-ROLLING
FORK ROAD ALONG WHICH JUG’S CORNER WAS LOCATED, AND ITS RELATIONSHIP TO THE COTTON WOOD AND
MAGNOLIA PLANTATIONS.
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FIGURE 10: GOOGLE EARTH MAP WHICH SHOWS THE BELMONT PLANTATION-STOVALL FARM WITH THE LOCATION OF
WHERE THE GRANT-MORGANFIELD CABIN WAS ORIGINALLY LOCATED BEFORE BEING DISASSEMBLED AND RELOCATED
TO THE DELTA BLUES MUSEUM.
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FIGURE 11: PHOTOGRAPH OF THE GRANT-MORGANFIELD CABIN PRIOR TO DISASSEMBLY. PHOTO COURTESY OF
CLARKSDALE MISSISSIPPI BIRTHPLACE OF THE BLUES, FROM HTTP://WWW.CLARKSDALE.COM/MUDDY_WATERS.PHP.
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FIGURE 12: PHOTOGRAPH OF THE GRANT-MORGANFIELD CABIN REASSEMBLED AT THE DELTA BLUES MUSEUM. PHOTO
COURTESY OF ALTAS OBSCURA, MUDDY WATERS’ CABIN DELTA BLUES MUSEUM CLARKSDALE, MISSISSIPPI, ACCESSED
AT HTTPS://WWW.ATLASOBSCURA.COM/PLACES/MUDDY-WATERS-CABIN.
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FIGURE 13: HENRY "SON" SIMS AND MUDDY WATERS IN CLARKSDALE, MISSISSIPPI, SUMMER OF 1942 ON THE FRONT
PORCH OF THE GRANT-MORGANFIELD CABIN. COURTESY OF THE JOHN WESLEY WORK III COLLECTION OF THE CENTER
FOR POPULAR MUSIC, MIDDLE TENNESSEE STATE UNIVERSITY, ACCESSED AT MUDDYWATERSOFFICIAL.COM.
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FIGURE 14: PHOTOGRAPH OF THE FRONT (WEST) FAÇADE OF 4339 S. LAKE PARK AVENUE AT THE BASEMENT AND FIRST
FLOOR IN 1964. PHOTO BY RAEBURN FLERLAGE, COURTESY OF THE CHICAGO HISTORY MUSEUM, ICHI-11334.
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FIGURE 15: MUDDY WATERS SITTING IN THE FIRST FLOOR LIVING ROOM OF 4339 S. LAKE PARK AVENUE IN 1964. PHOTO
BY RAEBURN FLERLAGE, COURTESY OF THE CHICAGO HISTORY MUSEUM, ICHI-113354.
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FIGURE 16: MUDDY WATERS AND HIS GRANDDAUGHTER AMELIA “COOKIE” COOPER IN THE FIRST FLOOR LIVING ROOM
OF 4339 S. LAKE PARK AVENUE IN 1964. PHOTO BY RAEBURN FLERLAGE, COURTESY OF THE CHICAGO HISTORY
MUSEUM, ICHi-139163.
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FIGURE 17: GRANDDAUGHTER AMELIA “COOKIE” COOPER WATCHES TELEVISION IN THE FIRST FLOOR LIVING ROOM OF
4339 S. LAKE PARK AVENUE IN 1964. PHOTO BY RAEBURN FLERLAGE, COURTESY OF THE CHICAGO HISTORY MUSEUM,
ICHi-113350.
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FIGURE 18: MANTEL IN THE FIRST FLOOR LIVING ROOM OF 4339 S. LAKE PARK AVENUE IN 1964. PHOTO BY RAEBURN
FLERLAGE, COURTESY OF THE CHICAGO HISTORY MUSEUM, ICHi-113349.
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FIGURE 19: MUDDY WATERS BEING INTERVIEWED BY MICHAEL BLOOMFIELD (SITTING AT LEFT SIDE ON THE SOFA) IN
THE FIRST FLOOR LIVING ROOM IN 4339 S. LAKE PARK AVENUE WITH GRANDDAUGHTER AMELIA “COOKIE” COOPER IN
1964. PHOTO BY RAEBURN FLERLAGE, COURTESY OF THE CHICAGO HISTORY MUSEUM, ICHi-113359.
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FIGURE 20: MUDDY WATERS WITH HIS WIFE GENEVA AND THEIR GRANDDAUGHTER AMELIA "COOKIE" COOPER
IN THEIR HOME AT 4339 S. LAKE PARK IN CHICAGO, ILLINOIS, NOVEMBER 1959. PHOTOS BY GEORGES ADINS, ACCESSED
AT HTTPS://WWW.WIRZ.DE/MUSIC/WATERS.HTM.
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FIGURE 21: APRIL 16, 1970 ARTICLE FROM JET MAGAZINE: "FAMILY AFFAIR: HOBBING ABOUT ON CRUTCHES AS A
RESULT OF A NEAR-FATAL AUTO ACCIDENT LAST OCTOBER [1969], BLUES SINGER MUDDY WATERS ADMIRES HIS ONE
MONTH OLD [B. MARCH 5, 1970] GREAT GRANDDAUGHTER, CHANDRA YVONNE COOPER, IN CHICAGO AS HIS WIFE
GENEVA, CRADLES INFANT. HE EXPECTS TO 'RETURN TO WORK' IN MAY." PROVIDED COURTESY OF CHANDRA COOPER.
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FIGURE 22: OTIS SPANN, GENEVA MORGANFIELD, MCKINLEY MORGANFIELD, AND GRANDDAUGHTER AMELIA “COOKIE”
COOPER IN THE FIRST FLOOR LIVING ROOM AT 4339 S. LAKE PARK AVENUE, CA. 1959. PHOTO COURTESY OF THE UNIV.
OF MISSISSIPPI BLUES ARCHIVE, ACCESSED BY MOJO MORGANFIELD TWITTER POST.
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FIGURE 23: BAND MEMBERS ST. LOUIS JIMMY ODEN (LEFT) AND OTIS SPANN (RIGHT) IN THE BASEMENT OF 4339 S.
LAKE PARK AVENUE IN 1959. PHOTO BY GEORGES ADIN, COURTESY OF RHYTHM & BLUES PANORAMA 30, 1964,
ACCESSED AT HTTPS://WWW.WIRZ.DE/MUSIC/WATERS.HTM.
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FIGURE 24: OTIS SPANN (PIANO) AND JAMES COTTON (HARMONICA) STAGING A REHEARSAL FOR THE CAMERA IN THE
BASEMENT OF 4339 S. LAKE PARK AVENUE WHERE COUNTLESS HOURS HAD BEEN SPENT IN BAND REHEARSALS IN 1965.
PHOTO BY RAEBURN FLERLAGE, COURTESY OF THE CHICAGO HISTORY MUSEUM, ICHI-106084.
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FIGURE 25: MCKINLEY MORGANFIELD AT HIS HOME AT 16 S. ADAMS STREET IN WESTMONT, ILLINOIS IN 1978. FROM
LEFT TO RIGHT: MCKINLEY MORGANFIELD, GREAT-GRANDDAUGHTERS NACHERRIE & CHANDRA "PEACHES" COOPER,
DAUGHTER ROSALIND, AND A FRIEND OF THEIRS, LISA. PHOTO BY HERB NOLAN ACCESSED ON REDDIT,
HTTPS://I.REDD.IT/XSMK6SJ8W7071.JPG.
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FIGURE 26: MCKINLEY MORGANFIELD WITH FAMILY AT 16 S. ADAMS STREET IN WESTMONT, ILLINOIS IN 1980.
(1)MCKINLEY MORGANFIELD, (2) MARVA JEAN BROOKS, (3) NACHERIE, (4) RENEE, (5) JOSEPH, (6) LAWRENCE, (7)
SHREEN, (8) CHANDRA "PEACHES" COOPER, (9) STEVE, (10) AMELIA "COOKIE" COOPER, AND (11) ROSALIND. PHOTO BY
DAVID MICHAEL KENNEDY, ACCESSED ON WIRZ’ AMERICAN MUSIC, HTTPS://WWW.WIRZ.DE/MUSIC/WATERS.HTM.
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FIGURE 27: EXTERIOR VIEW OF 16 S. ADAMS STREET, WESTMONT, ILLINOIS, CIRCA 2020. COURTESY OF REDFIN LISTING
FOR 16 S. ADAMS STREET, WESTMONT, IL 60559, ACCESSED BY HTTPS://WWW.REDFIN.COM/IL/WESTMONT/16-SADAMS-ST-60559/HOME/18024236.
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FIGURE 28: INTERIOR VIEW OF ENTRANCE VESTIBULE AND LIVING ROOM OF 16 S. ADAMS STREET, WESTMONT,
ILLINOIS, CIRCA 2020. COURTESY OF REDFIN LISTING FOR 16 S. ADAMS STREET, WESTMONT, IL 60559, ACCESSED BY
HTTPS://WWW.REDFIN.COM/IL/WESTMONT/16-S-ADAMS-ST-60559/HOME/18024236.
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FIGURE 29: INTERIOR VIEW OF THE KITCHEN AT 16 S. ADAMS STREET, WESTMONT, ILLINOIS, CIRCA 2020. COURTESY OF
REDFIN LISTING FOR 16 S. ADAMS STREET, WESTMONT, IL 60559, ACCESSED BY
HTTPS://WWW.REDFIN.COM/IL/WESTMONT/16-S-ADAMS-ST-60559/HOME/18024236.
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FIGURE 30: INTERIOR VIEW OF A TYPICAL BEDROOM AT 16 S. ADAMS STREET, WESTMONT, ILLINOIS, CIRCA 2020.
COURTESY OF REDFIN LISTING FOR 16 S. ADAMS STREET, WESTMONT, IL 60559, ACCESSED BY
HTTPS://WWW.REDFIN.COM/IL/WESTMONT/16-S-ADAMS-ST-60559/HOME/18024236.
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